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>> consrder every aspecl of  the landscape

problem'from scratch' i  in the same si tuat ion,

landscape architecls would have eliminaled

every'unconvent ional '  innovat ion. Conversely,

lhese projecls coincided with the rise of an

archrtectural  Interest In ' typologyl  which

provrded a histortcal connecttvity and source lor

lhis trend to embrace no|ons ol  the plaza and

lhe streel .  Whether consciously lhoughl of  in

lhese terms or dnven by a tack ol  bui ldings,

these archi leclural  excursrons into landscape

provrde an inleresl tng way lo consider lhe

desrgn outcomes of lhe Barcelona prolect.

Spanrsh archrtect Eduard Bru discusses his

percerved relal ionship of design projects lo

slrategrc object ives In his essay'Ouesl ions ol

Cily' (trom Thtee On fhe Sile), which reveals

hrs fascinahon (like many practitioners of this

perrod) wrth the relationship between object

and l ie ld,  as elabo.aled by ar l  hrstor ian

Rosa|nd Krauss. Debale about thts relalDnshrp

has cont inued to develop and rs now

recognrsed as a more general discussion lhat

regards topology as both surlace and logic.

And lhe relal ionship rs wel l  del ineated:

archileclure readily associates itself wrth lhe

product ion ol  autonomous objects,  whi le

landscape archi tecls see lhal  as problematic,

because ihe landscape becomes simply a

bland surface upon which bui ldings'do their

thingl This subordination of landscaPe to the

object was precisely the dichotomy the

Barcelonan projects seemed lo overturn, and

this explains some of thear attraction. The

landscape rs a space and consideration of iis

own, which contrnues in sPi ie ol  any

archilectural adjacencies; the same cannot be

said ol the architecture.

Bro himsel l  has rnade landscape his central

considerat ion, establ ishing a landscape

architecture program at the Escola Tdcnica

Supeflor dArquitectura de Barcelona (ETSAB)

and Investrgatrng the landscape In his own

practice. His Parc de la Vall d'Hebron of 1989

seemed to be the archetype ol thrs lype ol

project,  providing a major in lrastruclural

service, including rai l ,  i reeways and

inlerchanges, tunnels, .ecrealion facilities and

open space, logelher wrlh signrfrcanl housng.

This response to lhe brief then became the

inlerface and connection to which individual

elemenls (designed by separate consultants

such as Pinos and Miral les and Raphael

Moneo) linked. Physically, the site was a hillside

in a suburban enclave. li atlracted coverage In

Ouade.rs at the lime, and was represented as

a unique synthesis of design and skategy (in

facl one whole issue of Ouaderns was

dedicated to the projecl and describ€d it in

macro terms als a strategic momenl on lhe road

lo Paris, righl through to a detailed sludy of

surlaces and furniture), The Parc's inlention

mirrored thal ol the Office tor Metropolilan

Architecture: namely, the creation of a surface

tor colonisation, a programmatic container, a

parterre, Formally, il dealt with the landscape as

a diagram, allocating contrasting materials to

diflering lunctions, and then arliculating their

junction in detail terms. The steeP topography

ol Vall d'Hebron meant thal the deegn locused

on devices to change levels, particularly ramps,

which lurther emphasised tunctional

facililation, Many of the finishes are overlly

induslrial, wilh a predominant aslro-turf surface

rendered in hol pnmary colours, The dragram is
'filled out' with a vaguely biomorphic lorm.

Vvien visiled, the site mainlains ils legibility,

but the materials seem to have aged in a way

lhat could not be foreseen, like sand sheeting

over faded plastic grass and rusted, grailitied

sleel panels. Despite this apparenl disrePair,

planl material (reeds in particular) has gone

crazy, giving lhe site an archaeological leel. lt is

in fact a ruin, one of many proJects created tor
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a political event that cannol be maintained and
was not designed to b€. The p€rformance has
finished. The 'architectural excursion' has
turned into a SuvivopLke endeavour:
somewhere, someone forgot thal landscapes

change and grow over lime in a totally differenl
manner lo buildings. They are active
participants in the landscape process, not
necessarily by choice. Desdle the lack of
inlenlion, the ruslication gives an inte{ssting

inllection lo lhe industial aesthelic which

became a wasleland in two !€ars
A late. project of Bru's, completed in 1995,

the South Campus of ETSAB, further

illuminates the objecl-lield srgument. Locaied
in an elongated court between two college
buildings, the design comprises a huge
surface ol pristine titumen (though lor how
long?), wilh a series ot highly delailed points

conlaining various funclions, sudl as seating,
barbeques and slairways to a lower parking
level. These lragments resemble kidney beans
and are reminiscent ol landscaDe archilecl
Roberto Eurle-Marx, as well as nts
architectural contemporary, Oscar Niemeye..
Each piece receives male.ial and detail
attention, becoming an obiect ot desi.e, wilh
finely worked stone edges and light steel

slructures, This projecl seems simpla, but is

canny and judiciously aware ol dislribuling the

budgel to places where il will malter and

make a diffsrence. That said, il one now
perceives of lhe field as a continuous surlace,

the elevation of these momenls would seem
like an atlempt at relocating lhem lo an
objecl-like slatus. This allows the rules ot
architectural comDosition lo wreak their
inevitable aeslhelic course: the lelishisation

ot conslruction. The obiecl-field dichotomy is

revealed: a surlace is d€linEd by lhe points

that make it up, as opposed lo its inhe.ent
qualities, and thus lhe Barcelonan projecls are
objects in a stralegic lield. The dichotomy
remains, but the proiect ts nonetheless relined
and funky.

Bru's letish with delails, and the over-
articulation of elements sudr as lurniture that is

common lo many recent projects in Bgrcelons,

are well illustrated in the furc de la Vall
d'Heb.on and ETSAB, This fascination is also
revealed in his 1999 prciect lor Granorlers, a
small rEdievsl Soanish lown. He.e. the town
centre is colonised by a new, pristine surlace
compised ol sawn stone - remin,scent of
blueslore - ol lwo ditf€r€nt unit sizes. Those
paving types carefully inldact wilh a cenlral

drain lo give ths street an unduhting tr4ectory.

The subtlav ol the psving lraatnsnt delers to

the building facade, lh€reby providing a

bendrma* for viewing and 'museumilying' lh€
cily's history Such stone pave.nenl wo.ks have

creald a consislenl molif in citieq whethsr in

Barcelona, Paris or M€lbourne.

Th€ urban prq€cb of Barcebna's 92 Olympc

Games $/3nt lurther lhan other projocts of the

2oth century (perhap6 e,\duding the postwar

Californisn garden) to sefiously exp€riment with

and reline urban and landscep€ deteiling,

Bocause of Barcelona's simullan€ous intsresl
in st.alegic planning m€dranisms, lhese

exD€riments have b€come the ultimate source
fo. u,ban designers - lhe lech note being a
system of sp€cilications thal could gua.anlee

lhe physical quality ol urban infrastructure,
,€gardless ol author, l\trile b€comirE s€rially

boring, lhis syst€m has given cities a mudr-

needed incr€ase in a baseline dlaraciff which
is particulart noticerue in Melbou.ne and

Sydney's George Street

Eduard &u will b€ an intetmtk]/|al soeaket al
UE JUY nol MESH cot\lorcn@, oryanised by
LandscaF Archilectwe al RMlf, in Lle/t,oiJ/in€.
Enqtri*: ME9l@miLduau @

J U NE,/JULY 2OOI MONUMENT 42


