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Bike park in 6roningen,The Netherlands

Ihe lorecoud of Cmninq€n Slation is
pierced by hoi€r thrt are encjrckd
by ov€6ized neet s€ats. Lighling is
embedded in the slrtace.

parallel to the staiion.
lnDovative srructural systems
we.e researched by Ove Arup
engineers in coilaborarion
with ETH Zurich to deveiop a
forest ofsiim columns that
stops rhe project from being
too h€avy and creat€s a deti_
cat€ comple{ty under-
g.ound. Orher hanspon
functions such a5 busses and
taxis are at rhe end ofthe
forecourt. The surface js kept
open, pierced by holes that
vsually link the spaces above
and below, and aliowtrees to
g.ow through the deck. The
nohs are encircted by over_
sLzed steel seats that doubte as
handraih. Tbe deckt finish is
fiDe pebble-crere. The light-
'ng embedded in the surface
and along rhe edSes deiiber
ately €mphasizes the d;tor_
tton and artificiatiry of the

Th€ forecourt (or "batcony")

is opaque and calm, an
uncluttered surface for pedes
trians, but clearly referrinS to
transport in the hisroric
typology of the railway sra-
tion, which it respects. Wtile
the surface on top is calm,
there is a hive ofactivity from
the bikes below. Cyclists enrer
and exit at each eDd, run nE
arong the width ofthe plaza.

Rather than show everything
happening in the way of
rransPo.t, the proi€cr plo
vroes smppets or carefinly
sequenced views through
wmdows to the acrivjry
below The surface is used as
a device, a foil that nor only
shows the active program but
also precisely controts how it
will be shown. It has simplici
ty and restrainr bur reveats
momeDts of great complexiry.
If croningen is a project zoo,
then what can we say about
thN new addition? Whereas
many of the other projecrs,
pa.ticularly fiom the t980s,
tr€ai the city as a space for
their own displan this proiect
is simply e infrasrructural
solunon. lts ambitions ar€ as
much concerned with func-
tion and urban €ff€ctiveness
as with formal qualities,
which are Donetheless dis-
tmctive dd do no.labour its
tunctional agenda. This is a
very Dutch project, using the
functional md rhe iogicat as a
springboard ro demonshate a
somewhat sk€wed take on ir.
This does what infiastrucrur€
should: make a civic gesture
with qualities that opeD up
possibilities for other uses of

Julian Ratworthf

Ihe hohs visoatty tink the 5pac€s
above and belo$. Eenealh rhe sur-
hce is pa*in9 for4,000 bicycts. Cloningen is a city rhat col,

lects contemporary projects.
A trip around town reveah
something iike a zoo, with
examples of aI design lan
guages of rhe lasr rwenry
years, many of them Dow
aging aDd distinctiy past rheir
prime. Even rhough sorne of
these projects are oritdared,
thjs collectioD nor or y
deDonstrates a commitment
to desrgn (ev€n occarioDall/
lacking in judgment) bur also
serv€s an archival fDnction:
we can consult rhe Croningen
Zoo of Design to d€termine
rne d€sgn preoccupations of
the past and how those often
theoret jcal inreresrs Ginc€
most ofthe work by these
desSnem was nor buit, man
ifested themselves in material

form on tbe ground. It is in
this lineage of cotl€cted plo
jects that we can rega.d rhe
latest project by KCAP as an
artefacr illustrating the pre,
occupations of designers at
the turn of the miltenniumr
the "fetishisation" 

of trans,
port infrasrructure atrd the
displacemeDr of the ground.
The project compdsing a
''cit)' balcony'l as rhe design-
ero call it, is the fo.ecourt of
the renovated historic
GloDingen Station buildiDg.
It is an artificial surface rhat
flares up to form angled
wings at each end, on the
front right and backleft cor
ners .especrively. B€neatb rhe
surface is parking for 4,000
bicycles, tinked ro a bike path
running aloDg the for€court,
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