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B L U E S  A N D  G R E E N S

P R O M I N E N T  L A N D S C A P E  A R C H I T E C T  W A L T E R  H O O D

L I K E S  T O  U S E  T H E  M U S I C  O F  H I S  A F R I C A N ' A M E R I C A N

H E R I T A G E  -  J A Z Z  A N D  E L U E S  _  T O  E X P L A I N  H I S

D E S T R E  F O R  A R C H I T E C T U R E  I N  D I A L O G U E  $ ' I T H  I T S

E N V I R O N M E N T .  J U L I A N  R A X W O R T H Y  S P O K E  T O  H I M

O N  H I S  R E C E N T  V I S I T  T O  A U S T R A L I A .

WATTER H000 lS Al{ AFBICAI{-AI|EB|GA}I landscape archrlecl He ras

educaled ai  Norlh Carol lna A(lrrcul lural  and Technrcal Stale Unrversl ly a

hr5tof ical ly l ) lack ( :ol lerte,  ano undertook a rnasle.s degree rrr  archr leclura

Lrr l )ar i  ( iesr. tn and lano' icape archr leclure at the Unrversrt /  ol  CaI lornra

Bcrkeley. where hrs lea.hers rrc luded Garrel t  Eckbo and RanoT Hesle,

Hood r:  Charr ol  Landscape Archrlecture al  the un vcrsr ly He nra nla ns

a commer.ra pra. l rcc,  Hood Des'( l ' i ,  oul  oi  Oakland, Ca', iorna. ano rs

.urreni ly col laboratng on proJecls v/r lh Herzoq & de Meuton He vras

recenl ly rn Auslralra to speak at lhe Mesh landscape arcn leclore

conlerence al  RMll

I  have read with interest your discussions ol  jazz and your development

of this as a design meihodology. Could you br iel ly discuss this approach

and dist inguish i t  l rom i ts (presumable) antecedents in the methods ol

Lawrence Halpr in and Christopher Alexand€r?

When lDo. laf  lo ook al  larz af( l  l ) luc: .  mosr(-  a5 ar nsl) i la|on io|r  !

. ! r ) ' .  r t r  i  k , '  , io. ' r ) .1 r i , / . 'a. ,  1r)nr lh.  r t r . rphr.  . r  lera r l lerpr| ' la i ,o.  ' r l

r jo ial i . | . r  ! , , : lcr . t . i  j l | lo r .o|1oqraof, ,  / i l . r rrr , I r , r  1 oal l . , r . r .  , r . i  t rn( l  ra(]r ,

i . ( r  l l a l p '  r , .  f , ) r a 1 r . , n :  i t l i n r  n a : L r ' .  s r j c m r ! r  f . r 1  i o  ( - a p t r r r  . r f a l

r t r j11,, , , {r l  , , r ) ,  l r r .  f l t r . r l : r r  '  .or. t r  oLl ,o 'r :  . l  Al ,  r-arr  An,r- ' r  r  a ,  "  or- , . . r r

' r i r , r , r ' ,  r ' : r : , i l ( l r  . . . r ; t l  r r l r ' r r r ! l . i a  n ) '  , , 1 . t . .  l r r . r  l r " ) / : c s a r  r ) ' i l r r p r i ) , r s a  " _

r r . l  ' i . ) . .  r , : r , ,  n  t , . . : t : t '  n l ) 1 . .  l ,  r r . r l d  l h . r r  . : l p e i l e r l r . .  r l , .  l h e  a r r

i l , r  , r : i  . , r  , . , . r  , , , i ] . j . t  f ' r  , l . r ! , 1 , ,  l r . r ,  j r , l  ' , , ,  , , '  . r ! l . r n r D , ) , : r n . . , q

r  f i i l I ) i  r , r ( j  '  ! , , ' r l . r  , ! r l l l l l ]  n  I ) r ( ' ! j r :  r ) . i ( r  l ra ,n . r ! jo rk  aopea loc  l . r  r ] lo .

, 1 1  r i l r . l  l a n  , ,  l r r ' . r . , : r r 1 r i  ' r r r e ( l t  r i r  r t ) : t . { ' a r x i  r e r r l e r D r c l r . l  l I F ' r r

r ) a i { . J  . , . r  ' ,  .  , , r r r r i ' i l i . r  r ) h , , ! i . r  a r l ( j  : , . r {  a  (  r , ' r ! . , . r  n l a " e l l s  n r c . j e r j p  ,

i :J  r  ,  r  ,  t  t  ,  r  |  ,  ,  :  r  '  rn i tk . i  ra . ( jaa :1D( , r  lha l  fa ! . :  i r ) ,  lno  rd  osyna- .a ta  lha l

r i . ) e . ,  r r ) l  s e { r n , . , L , l  o {  p l a { : t  l h a l  l r )  r r e  :  l a z r  a ' r d  o u e s  n  a n d s c a p e

The drav .nnat5  and lhe ihe lor  c  car ]no l  subs l  lu le  fo r  the  rea l  anoscape

expe i lences and lhe process o l  mak ng lhenr .  but  In  my posr t ron one . las

lo  a l templ  to  ar t rcu  a le  lhe  rork  l l  s  |ke  | |s tenrnq to  a  mLrsrcran descobe

hovr '  lhey  p lay  , l  s  hard  lo  rmaqrne the mus c

There is no doubt the lorrnal resolution of pro,ects that have a social
interest is a maior issue for design, and lor archiiecture and landscape in
particular. In Melbourne architectufe, this tends l0 be through cultural
reterents and design generation methods that tinally render lhe social
issue in an abst,acl and rhetorical manner. Your diurnal n€thod, ol noting
the temporal and proorammalic changes in spaces, se8ms to still lreal

those as a diagram wilh ertruded lolms and matelial substilutions' ls this

a lair criticism, and can you commenl on other ways you have engagod

s0cial intsraclions?

Archrlectural /  andscape prolecls are iormal solutons n one way or

anolher,  meanrng thal  lo bur ld lmphes a method or means. Vlhelher

abslracl .  lormal or Iuzzy (natural) ,  lhese are rat onal means lor bt ln9rnQ

deas lorward In the th rd drmensron The drornal approach I  employ s

d o n- ol  anary,,r , ,  ̂ a l  reco'n\  a.o documenls human pal letn5 and

praclrces wrthrn a grven context In order lo connecl lhese ac|ons/evenls

1o a spec i rc space and Ioca e. lhere has lo be a vessel that accommodates

the lam ar 'dei lved ;ronr lhese observalrons What you characlerrse as

e ! t r u d e d  J o r m s  a n d  m a l e r a s  l s e e  a s  n o n - o b J e c t  v e  t r a m e w o r k s  l h a l

al lov? the iamr|ar to be possessed. Fof example. a crrcle ol  poplar l rees

'rr th a yr 'ooden char placcd In the mrddle: lhe space al lows lor the charr

to be possesscd wrthoul imply ng any pleconcepl lon ol  whal they mean

logelher The c rcle oi  t rees rs sr lenl

lwas impressed by your range ol  street p.oiects and their  design

anoles. Streelscape has indeed become a majot type ol commission lor

landscape architects, yet it seems to lall oulside traditional notions of

design - or rather, becomes simple gentrilication. Can you comment on

the signi l icance ol  the street t0 landscape archi tecture and discuss your

design app.oach to them?

Return f l l  ear ef  1o nr ' /  comnrenl oo envi lonmenlai  equrty and lhe

queslo| l  o i  an AI i lcan Amcfican exoressron r f  iandscape archr leclLrre.

l5 1!nny Inal  sonlehov. '  ihc strcct f iqures promrnenl ly n lhe work

l .  b a . k  c o n r n r - r n 1 c : 1 h e  ! l r e e l s  a r e  t h c  m o s t  r m p o r l a n l  l a n d s c a p e i

cverylh rq happens In the sireer hke n nrany cul lures around the

,voro Unfo. |rna1ev. n Arnerca the slreel  s seen as Inlraslructure ano

nol afdscape We are at lerrp|ncl  lo recover ihe slreel  as andscape.

nr r  n( l  lhF pal ler. ! :  . ) r  ' r )e everyday together y/r lh the road bed. We

appioach lhen) |  lhe !ame r/ay , . !e vr 'ork on olher proJecls,  bul  lhe

trai i rc enq,neer rs a Dromrn-onl add tron to the leam

0o you have a particular landscape architeclural projecl you have found

inspirat i0nal,  and how has that inspiral ion al lected your pract ice?

Thg.g ,5 2 p161g!,1 t , rat  ,< rnodest by al l  means and has had a prolound

mpact on i ly v/ork l l  s a v",ork by artrst  George Trakas, located al  lhe

V a Ce le ,N central  l la ly.  The prolect rs enht led "The Palh Of Two Lovers"

i l  s a space lhat rLJns along a creek There are two palhs: one made of

steel  and lne other oi  wood Over ihe terrarn. boih oaths exlend uo and

down and srde to sde. Sleps. ramps. lwrsls elc,  n each engage the

ground The malenal reacis lhrough rts changrng detar ls.  and over

|me one w eave the olher behnd l ts lusl  so srmple. To me thrs rs

landscape archrteclure. ir.{,i

A n,ore n-deplh nleNtew wlh Waltet Hood wtll be publshed, logether

with tnleNrcws wth the other keynole sDeake6 at the conference, tn lhe

RMIT landscape archtteclure purnal, Ketb 1O. kerb@tmit.edu.au
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