


opposite
The ftoating viewjng platform looks out

towards the Rhine

betow, top to boitom
Looking atong the cjrcular-shaped bench;
the exist ing path through the €mpant has

Deen drematjsedj appmachjng the
Coreten steet steps.

I One could argue tlet there are ?s many approaches to site speciffcity as tiere are
Each sire has a riery ofia_0uences sucl as visibil;ty and nanxal ani olJnual h;s
impositions that endur€ do so because ofsome canniless, some appreciation
will live with the oast.

In the aftermath ofpostrnodemism, being "sensitive,, 
to sites has become a This

sensitivity is characteriz€d by a preservation ofthe old and iuxtaposition of the using the
difference between the two to "highlight" 

the passing of time. Such an approach
past as made up ofa series of contemporary situations. Over time history is rever
accumulated differences. From this methodology, a form a.nd material language i
particularly in Europe, that has become a "sign" for specifaqr In the early 19i0s'lbrres 

and Lapefia used iprecise insertions" of firtrction within antique contexts deal with

Human
the current

the

by the
developed,

citFcapes.

and
ard

to a 6rish

a laldscape

the 6fti

contemporary requirements for access, insertirg sceirs and ramps tirotgh oer
These insertions were mass forms made from cont€mporary materials such as
steel. Their relativ,e crudefless stood in contrast to tle ffneness ofthe
ftatedals, and tlese materials also 1e4t tiemselv€s to the develoDmeat ofa
somehow sr.mpathetic to age.

Dutch laodscape architect Mchael vao Gessel, working witi Wim Wijsman
ardritect), used this language to geat effect j! tleir recelt reootation ofa M
ring-fort on the Rhine. On an alluvial hill overlookiog the ddta" oear the
border with Germany, the Netlerlands site has a long history ofcombat.

Wageningen. The project compdses deadng the site back to the topogriphy a.nd
the mound and insertion tlat cross it and acti te it. The projeclt is interesting bc
ambiguous memorial and as a site design r€sponse, with aa emphasis oo minimal
afld graximum site qDression,

and eighth centuries BCE it was a stntegically locared fort fo! a Mercvingian
a Fraakih people who nrled tie lowlands and uaded with the Romans. A half of
elemted mouod remains, two rnetres h.ighJ eflding at a diffoverlooking the flood
Batde for Grebbeberg witl the Gennans in 1940 wes an important loss for the

The
and

it is remembered with a monument on the adjacent high*ay leading out fron torrn of
to reveal
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Merovingian
Ring-Fort

The arced timber bench is a node on the
circular space it inhabits,

project
Merovingian ring-fo.t

Tenova!on

tandscape architects
Michaetyan Gessel

Wim Wijsman

Ciroietion is not govemed by the carefirlly choreographed sequence tlat one has come to
€ryect ofthe cofteopora4r memodal but rather has developed on the basis ofthe phlsiology
oftie laod aad its historic occrrpetion- As a visitor oae chooses a direction based on the way the
landscape moves onc, and the design tien presents one with a vehicle for mor,.ement. Arr entry
peth from the meoorial on the highway takes one through a pine forest to meet the moufld
perpendiorlarly Tle mound is crossed witL a cltting reteined by e Co!€ten steel wall. The watjs
conceal a set ofsteps on each side,leading to the top ofthe mound- The profile of the steel is
not a highly formed wal! ratler, it is crrt to tle dunLT shape ofthe mound. The proportion of
the space aad deail is slighdy ofl making the space quite intimate' and the form the result of
dre sitet shape rether than aay d€sign imposition.

Further along the top ofthe oound a set ofsteps, also made of stee! dimbs from one side,
crosses the path and descends dowo tlre other side, into a large, open, grassed area in the
centr.e ofthe riag mormd- The path stops at the edge ofthe escalpment. Hanging over the
edge is a lookout beautifrlly detailed to be very thin, witl a view out over tle Rhine. From
the escaqrmeat lookout ooe moves into tLe centre ofthe cirde, past arr enaggemted arced
tinber beach beaeattr cees. Compared witl the restreint of the insertions along the oound,
the geometry oftle seat creates a node on the circle rather Gan working strictly witl rne
shqre oftle space. Qn the other side of the endosed area arr existing brick building has beea
incorporatei into the mound, wit! a similar sa ofsteps dimbiog beside it. The project,s formal
language is slighdy rmcomfortable but the projed is exemplary in the w'ay it engages visitors
and theo moves the4 tlrough the space.

We have seen many oomples ofthis language as a template for dealirg wittr the old, but that
does not make such a suategy inrfpropriate.The recent co-winner ofthe Rosa Barba European
Award for Laldscape Architectue - the Parc de Pedra Tosca in Olog Spain, by RCR pigern
Vilaka Atchitects - an4locally, the BP Park in Wavertoo by McGregor arrd partners both
use a similar approach effectively It is interesting to note that an approach to specificity has
become, in itself, unqrecfic As with music genres, we have to be careirl tlat i! does not become
a universal formula thoughdessly used by less slilled designe*. f
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