This dreary huddle has no hope of death,
its blind life trails on so low and cr
That every other fate it envieth.1

In the Vestibule of Hell, Dante encounters b who have lost their bearings in space. Having never made their mark,
stood their ground, or committed to anything in life, the Futile are doomed to rush wildly about on the murky margin
between Heaven and Hell, spurned equally by both. N ule is a paradoxical — and perilous — task. It

of the psy y Roger Caillois: “I know where I am, but I do not feel as
though I’'m at the spot where I find myself.”2

are unable to engage the edges of this s

ascend to Par or descend further into the Pit. They cannot cross the threshold

have not coded it as limit — as something to ¢

> across the wall at First Site Gallery appear to image what Dz
bodies, without eyes to see or ears to hear, with feet and hands dissolving in the gloc
stutter, flicker and twitl as they shuttle backwards and forwards — indiscriminately it seems — across an
undifferentiated plain. They evanesce before reaching the edge, or else disappear off it only to reappear
and repeat the movements seconds later, as if no territory had been traversed at all. Here too the
pace seems to be a devouring force ... [the subject] feels
himself becoming space, dark space where things cannot be put.”’3

¢ inevitably to follow th
same tremulous lines, li kin forming over a cut, itself vulnerable to being torn.

For the Futile who situated themselves nowhere in life, “nowhere” itself now infiltrates the holes in
ful paradox of literally being nowhere is indeed beyond all bearing, ripping the
Futile apart and propelling them in all directions at once.
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Even in
mathematics the line is ‘fragile’, is perceived to have hol

. there will always be a residue of leftover space, of ...

infinitesimal intervals ... Summing up all the points we still do not get the line.”5 In
“Maths was My Best Subject” it is the statement of death in its finitude, certainty and ¥A311AD ¥
simplicity, under (and over) scored by solid white lines, that unexpectedly saves the dead from eI
being summed up. There is a dissonance between the numbers and nationalities on the one hand, and the
“answer” on the other, which in fact begs questions about those who died, thus revealing the irony of the
work and of its confident title.

The shape or outline of the ego is not only erased in madness or death but is modulated by love. It is
, deflated, made luminous or pallid by a kind of love-transfusion in which libido is

nelled towards the other and ideally recouped when reciprocated, or else it is lost. The physical
relationship between the text piece “That Woman” and “Stalking the Safety Zone” is suggestive of just
such a (potentially fraught) amorous exchange. Its trajectory pointing towards “That Woman”, the
incandescent desiring body seems to radiate energy towards her, and to receive it in turn. But it is not clear
that the loved one Ppos ed yet, or still. As utterance “that woman” positions her elsewhere, a third

n beyond the dialogue. And yet the image, or memory of her is also there “in” the letters on the wall

on as they are read. What seems ce that the desire lines of the amorous other have set their

The lover looks se , in the mode of Lingis’s orgasmic body “toward a state on the far side

of organization and sense”.6 Towards the beloved.

Samantha Semmens
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